
 

VENUE 

St George’s, Ascot, SL5 7DZ is a girls’ boarding school set in 35 acres of a�rac�ve 

surroundings on the outskirts of Ascot, a small Berkshire town near London, on 

the edge of Windsor Great Park and famous for its racecourse. 

ACCOMMODATION 

St George’s provides superb food with lots of choice.  All meals are included in 

the course fee and specific dietary needs can be catered for. 

Being a school, accommoda�on is college rather than hotel standard.  There are 

some single rooms with washbasins and some larger rooms with two or more 

beds but no washbasin.  All rooms are comfortable and single occupancy unless 

you specifically ask to share.  Bathroom facili�es are communal for all rooms. 

PLAYING STANDARD 

There is a minimum expecta�on that all players will be competent on their  

instruments and comfortably able to hold their own, usually one to a part.  This 

is so that all can enjoy playing in groups, large and small, with any combina�on 

of players. 

Recorder players are encouraged to bring and to be competent playing all of  

soprano, alto, tenor and bass recorders and must, as a minimum, be confident 

playing both C and F instruments. 

Viol players must be able to play more than one of treble, tenor or bass viols 

and be happy to sight read in C, G and F clefs.  There will be opportuni�es to be 

coached in playing on Renaissance instruments. 

PLEASE NOTE: 

Acceptance of students is provisional – dependent on whether they can be  

accommodated within groups of a compa�ble standard.     The deposit that      

accompanies your applica�on will be returned should this not be possible. 

FEES 

Room with washbasin   £735 (limited availability) 

Room without washbasin  £695 

Non Residen�al    £495                              All meals are provided. 

A non-returnable deposit  is due with your applica�on (if successful).  The non-

returnable balance is due 30 days before the course starts, either as a forward  

dated cheque accompanying your applica�on or as an online payment. 

INSURANCE 

Please be strongly advised to take out suitable insurance for your instruments  

and in case you are unexpectedly prevented from coming on the course. 
 

The course fills quickly so early applica�on is recommended 

 

Please contact our administrator, Annie Netherco�, for further informa�on:                

e: info@EasterEarlyMusicCourse.org.uk               t: 07989 091949             

www.EasterEarlyMusicCourse.org.uk 
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 ABOUT THE COURSE 
This popular and highly acclaimed course provides the opportunity for     

experienced players of period instruments to work on early music in a 

chamber seCng.   Under the guidance of our team of highly experIenced 

tutors - all well regarded as performers and teachers, par�cipants are able 

to develop their technical and musical skills in an informal, friendly and  

suppor�ve environment. 
 

This year we celebrate the 450th anniversary of the birth of that most iconic 

of composers, Claudio Monteverdi (1567–1643), whose boundary-breaking 

wri�ng could be said to mark the shiE from the Renaissance to the Baroque. 
 

Each day features five tutored sessions: 

• The morning ‘permanent’ session when the same five or six players 

work together for the whole week.  We welcome applica�ons from both 

individual players and preformed groups.   

       Individual players will be formed into compa�ble consorts by the  

       tutors. 

• The late morning session, which encompasses lectures, technical studies 

and large ensemble playing. 

• The op�onal late aEernoon, ‘non-permanent’ session, when players 

gather in different combina�ons each day, giving par�cipants the  

       opportunity to study a variety of music and instruments including  

       working from facsimiles.   

       Op�ons for this session include the chance to play trio sonatas, broken  

       consorts and consort songs, one-to-a-part in poly-choral works and in  

       The Renaissance wind band. 

• The choir (everyone welcome - no experience necessary) which meets 

every evening aEer dinner and is immediately followed by 

• The tuC session: a large-scale work (for voices and instruments). 
 

A=440 except by prior agreement with other players in small groups. 
 

The course begins with tea on Saturday and finishes with breakfast on Friday. 
 

There are many opportuni�es to play informally outside the tutored  

sessions.  An extensive library is provided for par�cipants to select the  

music they wish to study, in consulta�on with their groups, and they are  

welcome to bring their own.  
 

Sheet music will available to buy from Jacks, Pipes and Hammers. 

The Early Music Shop offers instruments, CDs and accessories for sale. 

An on-site instrument maintenance service for simple repairs and advice will 

be provided. 

  

THE TUTORS 
Philip Thorby is well known as one of the country’s leading performers and 

teachers in the field of Renaissance and Baroque music.  He is founder and 

Director of Musica An�qua of London which remains at the forefront of  

research-based performance of early sixteenth century music.  He was  

Professor of Recorder and Senior Fellow in Early Music at Trinity College of 

Music. 

 

Alison Kinder read music at Oxford and later was awarded Trinity College 

of Music’s Silver Medal for Early Music Studies.  She is a member of several  

ensembles, including Passamezzo, Chelys and Saltarello.  She is a popular 

tutor on many courses, and has published a number of educa�onal books 

with colleague and fellow viol-player, Jacqui Robertson-Wade. 
 

 

 

David Hatcher went on to study viola gamba with Charles Medlam and  

recorder with Philip Thorby having a�ained the LTCL diploma two years aEer 

taking up music. He has played for many well known ensembles including 

The Consort of Musicke, Musica An�qua of London and the Harp Consort, 

the Globe Theatre, Glyndebourne Opera and Fretwork. He teaches at several 

interna�onal summer schools and is in great demand as a tutor. 

 

Emma Murphy graduated from Birmingham University with a First Class 

(Hons) degree in Music and went on to win several scholarships to con�nue 

her recorder studies.  Emma plays and has recorded with some of the UK’s 

leading period groups, including the King’s Consort, Gabrieli Consort & Play-

ers and Ex Cathedra.  She is much in demand as a teacher and as a tutor. 

 

 

Barbara Law 

We are very pleased to welcome Barbara as a tutor for the first �me this 

year.  She teaches at the Junior Academy of Music and at the Purcell School 

for Young Musicians. Two of her recorder students were finalists in the BBC 

Young Musician of the Year compe��on.  

 
 

Tom Beets studied at the Lemmensins�tute in Leuven with Bart Spanhove 

and Bart Coen and then at the Escola Superior de Musica de Catalunya with 

Pedro Memlsdorff. Apart from the usual baroque repertoire for recorder his 

interest lies in music history and medieval performance.  He has taken many 

masterclasses and teaches on many courses.  He has a teaching diploma for 

viola da gamba, which he studies with Rainer Zipperling. 

 
Asako Morikawa has lived in London since 1996.  She has performed with 

Charivari Agréable, the King’s Consort & the English Consort. A member of 

Fretwork since 2004, she is in demand interna�onally as a viola da gamba 

soloist and as a tutor. 

 

 

 
 


